Drill #1 - The sequence of all 12 major chords
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Drill #6 - The contrary motion scale
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Drill #8 - Patterns in the scale
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Drill #10 - The oscillation
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Drill #15 - The chord degrees with 7ths
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Drill #16 - Open voicings
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Drill #18 - Secondary dominants

97 C AYC¢! Dm B/D! Em CJE F DJFf G E/G! Am G/B  C
H o o
P’ A 1 | )

A b z S

[ fan N 4 7 oy &

D 7 m—t % # Z
D) n " m

| | m - ) ©
. | | R = P = [o) i) = |

o) — e — 2 2 — 1 f H i 1

V4 () i) = P- ] | | | | | | | |
T % ' % % % ; ; | | T



Drill #19 - The modal interchange sequence
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Drill #20 - Secondary II-V-Is
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Drill #2 - The tonic chord with inversions
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Drill #8 - Patterns in the scale
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Drill #11 - Descending 3rds
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Drill #12 -The cycle of 5ths
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Drill #13 - The Pachelbel sequence
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Drill #14 - I-IV-V in arpeggios
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Drill #15 -The chord degrees with 7ths
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Drill #16 - Open voicings
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Drill #17 - The crab walk
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Drill #18 - Secondary dominants
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Drill #19 - The modal interchange sequence
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Drill #20 - Secondary II-V-Is
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Drill #2 - The tonic chord with inversions
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Drill #8 - Patterns in the scale
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Drill #10 - The oscillation
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Drill #15 - The chord degrees with 7ths
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Drill #19 - The modal interchange sequence
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Drill #20 - Secondary II-V-Is
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Drill #2 - The tonic chord with inversions
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Drill #6 - The contrary motion scale
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Drill #15 -The chord degrees with 7ths
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Drill #18 - Secondary dominants

F/A B GYB Cm BY/D  Eb
b.gﬂ_

Ab

Gm Eb/G

Eb CYE  Fm D7/F}

207

8

4

sl

il

[ fan N/

SV

hall NP

i

&)
I

vV

Drill #19 - The modal interchange sequence
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Drill #20 - Secondary II-V-Is
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Drill #4 - The full scale
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Drill #15 - The chord degrees with 7ths
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Drill #19 - The modal interchange sequence
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Drill #18 - Secondary dominants
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Drill #15 - The chord degrees with 7ths
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Drill #19 - The modal interchange sequence
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Drill #14 - I-IV-V in arpeggios
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Drill #17 - The crab walk
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Drill #7 - The scale in 3rds (or 10ths)
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Drill #15 -The chord degrees with 7ths
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Drill #19 - The modal interchange sequence
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Drill #9 - The chord degrees
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Drill #14 - I-IV-V in arpeggios
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Drill #2 - The tonic chord with inversions
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Drill #7 - The scale in 3rds (or 10ths)
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Drill #15 -The chord degrees with 7ths
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Drill #9 - The chord degrees
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Drill #14 - I-IV-V in arpeggios
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Drill #17 -The crab walk

Bmaj7

F#7

Cim’

G#m’

D#m?

Afm7(b3)

Emaj7

Bmaj7

O+ 8.
P A INE )

Ml CF - DNAE

raXY:,

203

Drill #18 - Secondary dominants

B

Gim F#7/A#

F¢ Eb/G

E CH#7/E#

Dém B7/D#

B GH#/BE C#m Bb7/D

207

o

G

B~

Th
ol
oL

#=

DY =
9|

4=

]
”u

AT
-

Ml CF- K

V4

XX,

T #g

<

Drill #19 - The modal interchange sequence

@ o ¢
- _
.HH,U IR
< | TN
XX X
A QL
A w gy JXIXT
E==
O T
fivayy Eivi gy
O N N\
Fivayy -
= TR TR
I_Dmﬂ1 -
X |
0 N
Y| Y|
) T
fivayy fivi gy
o QL
-y Eiviyy
< | TN
X | X
m R L
M A\ o
RE= Re=
=i [
R== Ra3
AN e
SN D
N——

Drill #20 - Secondary II-V-Is

7
=3 _
g _
[aa]
.M/H [
e
~
g
B
&) iy
o il
O |
g
= L]
um LM1
a
—
= 1
g
[Sa]
\ 11
m It
~
m (1
=S
~ e
—
g 1
#G Ay
..H.H.
iy
= \
= \ | N7
X0
O\
N
HL.N
g
= LIl
g
B
<
=
£ i
m
g=d
gL gL
ESY E =Y
E=d E=
gy freay
= o~
ﬂ lnmw n.l

=,
< " 1
= N N
QR
- L
© TR F
E
Es
O e A
- L
A Eugkvg I|HU-|
2
= | |
um p== IU
A |3
=,
< L
=TT K
2 N
N [ -
Bww
-
R N
[ |
g
A5 0
(@) N
< N
Buglawy -
2
= ~
&£ SN
< 3
o~ o
5 3
\ =
m
= -
s va v s v vd
== -
p= B
e va i s va vl
N Q -~
SN G
(}\Il\
~



